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Nashr uchun mas’ul:
GAFUROVA S. A. — O‘zbekiston davlat konservatoriyasining Ilmiy ishlar va
innovatsiyalar bo‘yicha prorektori, professor.
Tagrizchilar:
ASHUROV B. SH. — O‘zbekiston davlat konservatoriyasi [lmiy pedagogik kadrlar
tayyorlash bo‘limi boshlig‘i, san’atshunoslik fanlari bo‘yicha falsafa doktori (PhD).
QOSIMXO‘JAYEVA S. B. — O‘zbekiston davlat konservatoriyasi “Musiqa tarixi
va tanqidi” kafedrasi mudiri, san’atshunoslik fanlari nomzodi, professor.
ERGASHEVA CH. E. — O‘zbekiston davlat konservatoriyasi “O‘zbek musiqasi
tarixi” kafedrasi mudiri, san’atshunoslik fanlari bo‘yicha falsafa doktori (PhD), dotsent.
DAVIDOVA T. Y. — O‘zbekiston davlat konservatoriyasi “Musiga nazariyasi”
kafedrasi mudiri, san’atshunoslik fanlari nomzodi, dotsent.

Mazkur to‘plamda O‘zbekiston davlat konservatoriyasi 85 yilligiga bag‘ishlangan
“Musiqa ta’limi va fan taraqqiyotining asosiy omillari” mavzusidagi Xalqaro ilmiy-
amaliy anjumanda ishtirok etgan fan doktorlari, san’atshunos olimlar hamda soha
mutaxassislarining o‘zbek, rus va ingliz tillaridagi maqola va tezislari o‘rin olgan.
Tanlangan mavzular ko‘lami nihoyatda keng bo‘lib, ularda musiqa tarixi va nazariyasi,
jjrochilik amaliyoti, shuningdek, san’atshunoslikning turli yo‘nalishlarining o‘zaro
madaniy ta’siri kabi masalalar yoritilgan.

B nanHOM cOopHUKE OMYyOJMKOBaHBI MaTepuanbl MEXIyHapOAHOH HAY4YHO-
NPAaKTUYECKOW  KOH(EpEHIIHH, MTOCBAILIEHHOU 85-netuto I'ocynapcTBeHHOM
KOHCEpBATOpUH Y30ekucraHa, TeMe «OCHOBHbIE TeH/ICHIIMH PAa3BUTHS MY3bIKAJIbHOI0
o0pa3oBaHMA M HAyKH», B KOTOpPOM NPHHMMAJIM ydacTHE IOKTOpa HayK, Y4YEHbIE
HCKYCCTBOBE/IbI, a TaKXKe CIELUAINUCTBl B 3TOM oOnactu. B craThsix, HalMCaHHBIX Ha
PYCCKOM, Y30€KCKOM M aHIVIMMCKOM $A3bIKaX, pPacCMaTpPUBAIOTCA BOIPOCHI MCTOPHHM U
TEOPUU MY3bIKH, HCIOJHUTEIBCKOM MPAKTUKH, & TaKXKe IpoOJIeMbl MEXKYJIbTYPHOIO
B3aMMO/JICHCTBHUS Pa3IM4HbIX BUIOB UCKYCCTBA.

This collection of articles contains materials of the International Scientific and
Practical Conference Dedicated to the 85th anniversary of the State Conservatory of
Uzbekistan on the topic «Main trends in the development of music education and
science», which was attended by doctors of sciences, scientists, art historians, as well as
specialists in this field. The articles written in Russian, Uzbek and English languages
consider the issues of music history and theory, performing practice, as well as the
problems of intercultural interaction of various types of art.

Materiallar mualliflik tahririda taqdim etilgan
Mamepuanet npedcmagnenvl 6 agmopcKoil pedakyuu
The materials are presented in the author's edition



YOSHLAR TARBIYASIDA DOSTONCHILIK
SAN’ATINING AHAMIYATI

Djumaniyazov Umrbek Maxsudovich
Urganch Davlat Universiteti “Musiqa ta’limi”
kafedrasi o‘qituvchisi

Hukumatimiz tomonidan qabul qilinayotgan farmon va qarorlar ijrosini
ta’minlash yuzasidan salmoqli ishlar amalga oshirilmogda. Xususan, aprel oyida
Termiz shahrida “Xalqaro baxshichilik san’ati” festivali bo‘lib o‘tdi. Festivalda
dunyoning 74 ta davlatidan 160 dan ortiq vakillar ishtirok etishdi. Festival doirasida
turli konsert dasturlari va ilmiy-amaliy konferensiya ham bo‘lib o‘tdi.

Bugungi kunda yosh avlodni yurt ravnaqi yo‘lida fidokorona mehnat
giladigan, bilimli, serg‘ayrat, o‘z sohasining bilimdoni etib tarbiyalash muhim
magqsad va vazifalardan biridir. Bunda xalq dostonlarining o‘rni beqiyosdir. Chunki,
dostonlarda vatanparvarlik, va’daga vafo, mardlik, jasurlik, do‘stlik, vafodorlik,
lafzihalollik, ota-onaga hurmat, insonparvarlik, yovuzlikka qarshi kurash kabi
fazilatlar ulug‘lanadi va o°‘z navbatida sotqinlik, g‘iybatchilik, laganbardorlik,
1g‘vogarlik, tuhmat va hasadgo‘ylik kabi illatlar qoralanadi.

Xalq dostonlarini bolalarga aytib berish, o‘rgatish, muhokama qilish
nafaqat tarbiyaviy ahamiyat, balki siyosiy ahamiyat ham kasb etadi. Demak, hozirgi
kunda, eng avvalo, yoshlarda ana shu hislatlar, tuyg‘ularni tarbiyalashimiz kerak.
Bunday ma’suliyatli va nihoyatda nozik vazifani hal etishda hozir ham biz eng
ta’sirchan va samarali vosita — xalq dostonlaridan o‘rinli va salmoqli
foydalanishimiz lozim. Masalan, “Oshiq Mahmud” dostonida Nigorxonga
g‘oyibona oshiq bo‘lib, cho‘lu biyobonlar oshib ketayotgan Mahmudjonga yo‘lda
ikki go‘zal uchrab, uni Nigorxondan aynitib o‘zlariga moyil etishga uringanlarida
Mahmudjon ularga: “O‘tkinchi havas birla husningni harob etma, ishq boshqa, havas
boshqa, bu yo‘lda xato ketma”, — deydi . So‘ng “Nigorxonning bosib o‘tgan izini
sizlardek o‘n qizga alishmayman”, — deb qat’iy javob gaytaradi. Xuddi shunga
o‘xshab Nigorxon ham raqiblar tomonidan daryoga tashlanib g‘arq bo‘layotgan
oshig‘i Mahmudjonni qutqarish qo‘lidan kelmagach “Sensiz menga bu yorug* jahon
nimaga kerak” — deb o‘zini daryoda oqib borayotgan Mahmudjon tomonga otadi.
Ana shu sof va beg‘ubor sevgi, sevgiga bo‘lgan sadoqat, magsadga intilishdagi iroda
va matonat sevishganlarning mushkullarini oson qiladi, qiyinchiliklar girdobidan
qutgarib, murod va maqsadlariga yetkazadi.

Dostonlarning ko‘pchiligi uchun harakterli bo‘lgan hususiyatlardan biri
do‘stlikdir. Buni Mahmudjon va Qambarjon, Alpomish va Qorajon obrazlarida
uchratish mumkin. “Alpomish” dostonida shunday bir lavha bor: Qalmoq elidan
Barchinoy Hakimbekka xat yuboradi. U to‘qson alpdan qirq kun ruxsat olib, shu
qirq kunda Alpomishning yetib kelishiga umid bog‘laganini izhor etadi.
Lekin xat Hakimbekning qo‘liga tegmaydi, uni otasi Boybo‘ri bekitib qo‘yadi.
Chunki u o‘g‘lining begona yurtga — Qalmoq eliga borishini hohlamaydi. Xatni
Hakimbekning singlisi Qaldirg‘ochoyim topib, akasiga beradi.
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Hakimbek xatni oladi-yu, indamaydi. Qaldirg‘och javobini so‘raganida
“Bir xotinni deb, qalmoqlar bilan talashib yuramanmi”, — deydi. Shunda shaddod
qiz akasining yigitlik hamiyatiga tegadi va “Er yigit o‘lmay, yorini birovga berami?”
—deydi. Hakimbekning hamiyati qo‘zg‘ab, mudroq g‘ururi junbushga keladi va
otasining qarshiligiga qaramay, Qalmoqga yo°‘l oladi.

Endi Barchinga qaytaylik, Barchin Qorajondan Hakimbekning kelganini
eshitib, “Alpomish kelsa kelibdi-da, nima qilay. Alpomish keldi deb etagiga osilib
ketaveraymi, kelgan bo‘lsa yaxshi. Men to‘qson alpga va’da berganman.
Alpomishga ham, ularga ham shartim bor. Kim shu shartlarimni bajarsa, shunga
tegaman”, — deydi. Ana o‘zbek qizining mardligi va jasorati, g‘ururi! Xalqimiz,
ajdodlarimiz  avlodlarining, farzandlarining sog‘lom, baquvvat, pahlavon
bo‘lishlarini azaldan orzu qilib kelgan. O‘zbek xalqi o‘zining Alpomish,
Go‘ro‘g‘li, Kuntug‘mish, Ravshan, Avaz, Hasan kabi afsonaviy pahlavonlariga ega.

Xalgning gahramonlik va mardlik haqidagi orzulari, sodiq do‘st, vafoli
yor, jonkuyar og‘a-ini to‘g‘risidagi umid-istaklari ana shu gahramonlar timsolida
tasvirlangan. Xalq ularni o‘z dushmanlariga qarshi kurashda har ishga qodir
jismoniy baquvvat, ma’naviy yetuk gahramonlar qilib ta’riflagan. Masalan,
Hakimbek yoshligidanoq bahodir, har ishga qodir bo‘lib o‘sadi. U yetti yoshidayoq
bobosi Alpinbiydan qolgan o‘n to‘rt botmonli yoydan otib, Asqar tog‘ining
cho‘qqisini uchirib yuborgani uchun Alpomish nomini oladi va to‘gson alpning
biri bo‘lib qoladi.

Alpomish faqat kuchli, jasur bo‘libgina qolmay, adolatli, jonkuyar,
bechoralarga madadkor, do‘stga sodiq, yorga vafodor, ota-onasi va Vataniga
mehrli, fidoyi yigitdir. O‘zbek xalqi fagat yigitlarninggina emas, qizlarning ham
jismoniy chiniqishi uchun barcha imkoniyatlardan foydalangan. Masalan,
Barchinoy ham, Misqol pari, Yunus pari, Gulchehralar kuch-quvvatda, mardlik
va shijoatda, Alpomish, Go‘ro‘g‘li, Hasanlardan qolishmaydi.

Barchinoyning mardligi, jasorati o‘zbek qizlari uchun ibratdir. Barchin
mardlik va dovyuraklikda, o‘z kuch-qudratini namoyon qila bilishda Toychaxon
alplariga teng keladigan botir, jismoniy jihatdan yetuk, alp va go‘zal qiz
sifatida tasvirlanadi. Masalan, to‘qson qalmoq alpning biri Ko‘kaman
Barchinning o‘toviga kelib, ota-onangni o‘ldirib, “men seni zo‘rlik bilan olarim
bordir” deb do‘g-po‘pisa qilganida, Barchin unga qo‘rqmasdan shunday javob
beradi:

Hagq so ‘zimdi ola berding giyoma,

Qo ‘lingdan kelganin qilgil, ayama.

Meni olmogqa hadding bormi, galmogqlar,
Oz yo ‘lingga bora bergin badbaxtlar.
Xabar borsa, bek Alpomish kelmasmi,
Hakim kelsa, senday qalmoq o ‘Imasmi.
Holing bilib, to ‘g ri yursang bo ‘Imasmi?
Kelsa kelar Qo ‘ng ‘irot eldan Alpomish,
Kelmasa, men tagdirimdan ko ‘rarman.
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Erkak libosini o ‘zim kiyarman,

Bor kuchimni bilagimga yig ‘arman.

Qirg mingingni bir deb sanab girarman,
Meni olmogqa hadding bormi, galmoglar.

Barchinning bu so‘zlari quruq do‘q bo‘lmay, haqiqatda ham unga tegajoqlik
gilgan galmogni yerga yiqitib, tavbasiga tayantiradi. Lekin g‘irromlik qilmaydi,
va’dasida turadi. Alpomish kelgach, shartni bajarishni talab qgiladi. Xalq tasviridagi
Barchin ana shunday mard qiz edi.

Davlatimiz rahbarining joriy yil 14-mayda qabul qilingan “Baxshichilik
san’atini  yanada  rivojlantirish  chora-tadbirlari  to‘g‘risida”gi  Qarori
mamlakatimizda xalqimiz madaniyatining hayotbaxsh sarchashmasi bo‘lgan
baxshichilik san’atini yanada rivojlantirish, uning milliy madaniyatimiz va
san’atimizdagi o‘rni va ahamiyatini yanada yuksaltirish, yosh avlodni milliy o‘zlikni
anglash, Vatanga sadoqat, tarixiy merosga hurmat ruhida tarbiyalashga
garatilganligi bilan muhim ahamiyat kasb etadi. Shunday bo‘lsada hali ushbu
garorning ijrosi to‘liq bajarilganicha yo‘q. Bolalar musiqa va san’at maktablari,
ixtisoslashtirilgan san’at maktablari va maktab-internatlari zarur adabiyotlar,
darsliklar, o‘quv qo‘llanmalari bilan ta’minlangani yo‘q. Xalq baxshilari bilan ijodiy
uchrashuvlar, doston kechalari uyushtirilsa, ta’lim dargohlarida mahorat darslari
tashkil etilsa nur ustiga a’lo bo‘lar edi. Ushbu yo‘nalishda ilmiy izlanish olib
borayotgan olim va tadqiqotchilarning ishlarini keng omma e’tiboriga havola etish,
ilmiy jurnallarda chop etilishi e’tibordan chetda qolayotgandek, mening nazarimda.
Xalq dostonlari — xalgning ma’naviy xazinasidir. Bu boylikni asrab-avaylash,
rivojlantirish, tadqiq qilish, kelajak avlodga butunligicha yetkazish bizning
burchimizdir.

MYCUKA ®PAHUHUHI' AXAMUATHUHHA OLLIUPUIIT

MatékyooB Jdpram I'aiinéaeBn4
VYpranu /laBnat YHuBepcutetu “Mycuka TabaiuMu’~
Kadenpacu YKUTYBUUCH

byryaru kyHna TapauMm-TapOus kapa€HMIa KYNTHHA — STHTWJIUKIIAp,
uHTep(daon meromnap KyInaHWINO KeTuHMOKAa. Makcan — YKyBUMJIApHU Xap
TOMOHJaMa OapkaMOJl MHCOH, €TyK LIaXxC KWJIMO BosAra eTKasulgaH uoopart.
IOptummuzaa onu® Gopmimaérran KYNnruHa MCIOXOTIAp, Kapopiap XaTKUMHU3HHHT
MYCUKHUH-ICTETUK NApaKaCHUHU KyTapuil, €11 aBJIOJAHU MUUIMM aHbaHAJIapUMU3ra
X0C  KyW-KYIIMKJIap  3aMUpHja  TapOMsulalll ~ CHHrapH  MakcaJUlapHU
My’KacCaMJIAIITUPTaH.

By Gopana Mycukuii TabiuM — TapOUSHU KEHI MHUKUECIA 0O OopuIll
UMKOHUATH MaBXKyJl OYJraH THU3uUM — Oy yMyMHi ypTa TabJIuM TUZUMHUIUD. Mycuka
dann  yKyBumiapa  MabHABUM  €TYKIMK, MO)KOJAKOPJIUK  KUXATJIapUHU
MIAKJJIAHTUPUIILIA aCTOWIUI EpiaM Oepasu.

452



YMymuil ypTa TabIuM TU3UMH MYCHKa Japciapuja YKyBuwiap OUp KaH4a
baonusT Typiapu: MyCHKa THHTJIAII, MyCHUKara Moc Xapakariap 0a)xapuill, MyCHKa
caBoju, kamoa OYynmubO Kyimam kabu (¢daonusaTiapiaa HUIITUPOK dTaguiap.
VKyBunnaphu siHajga MycHKara KM3MKTHPHII YYyH 3Ca TypIM KYpHK TaHIOBJIAp,
decTuBaIap TAIKWI KUJIMHMOKJA. AMMO Oy KYpUK — TaHJIOBJApjAa acocaH
KyHualll, pakcra TyIIHI KaOu amanuil KyHukmanap 6axonad 6opuinaau. Baxonanku,
MycuKa (paHWHUHT WIMHN-Ha3apuil acociapu XaM Mapxyjn Oynu6, Oy WyHamui
Oyiinya yMyMTabJIUM TU3UMHJIa KYPUK — TAHJIOBJIAp MaBXKYy/l AMac.

YMyMmTabiuM — MakTabnapuaa MycuKa — (GaHUHM — YKUTHINHMA  sIHaja
PUBOXIIAHTUPULI, YKYBUMJIADHU MWLIMHA MYCHKaMu3ra siHaJa KM3UKTHPULI YUYH
Mycuka (aHu Oyinua onuMnuaganap YTKa3WII SIXIIH HaTHXKazapra oiud Keaaau.
OnuMnuagaiapHy Typiu IIAKUIApAa TAIKWI KWIHII MyMKHH - €3Ma Ba aMajlui,
¢ku OyTyHJail €3mMa Tap3/a TAIKWUTAIITUPUIUIINA MyMKHUH.

bapua onmumnuananap cunrapu Oy TaOMPHUHT XaM MakTa0, Xyayui, TyMaH,
BUWJIOAT, pecnyOiuka Oockuuiapu Oyiaau Ba Oapya caBojuiap €KW TOIMIIMPUKIAP
YMYMUU YpTa TabJIUM MyCUKA JAPCIUKIApU aCOCUAA TY3WIaaH.

Mycuka ¢aHugaH OJUMMIHUAJATAPHUA YTKA3UIIJAH MAKCal — YMYMTabJIUM
MakTabIapuaard Mycuka (paHUHMHI YpHU Ba axaMUSTHHU KYTapulll, YKyBUWIAp
opacuja HadakaT WKPOUWIMK (aosuaTh OajKd MYCHUKAHMHI Hazapuil acociapu
TYFpUCHIArd OWJIMMIIADUHUA OOMMTHIN, OJUMIIMAA OpPKAIM Y3 MUJUIMA MYCHKA
CaHbaTUMHU3 MaBKEHHM SHaJa OLUMPHIL, MHJIIMA MYCHKa CAaHBbaTUMU3HUHI TYpJIU
XKaHpJapy XaKuaa eTapindya MabIyMOTra 3ra Oyiaumgad noopar.

OnuMnuagaHuHT YTKA3UI TapTUOM Ba YHUHI HHU30MHU Xap OUp XyAyAHHHT
y3ura XOCIUTd, MIWUIMA Ba MaxaUIMil KaJpUATIapd HMHOOATra OJIMHTaH XO0J1a
MaJlakaiy meaarorjap OWiaH XaMKOpPJWKIa MIIad YUKWIMIIY JI03uM. AnbaTTa,
OYHUHT Y4YyH OJIMMIIMAJA YTKA3WIaJAUra >KOH MabiIyM OUp IIapT-IIapouTra, yKyB
KUXO03JIapH, ayAauo €3yBiapra sra OYiauim Ba OOIIKa Kepakiyu MHBEHTapap Ouiian
YKUXO3JIaHUIII KEPAK.

XanK TabJIUMHM TU3UMHUJArd METOJUK OupiammManap Mycuka (aHu
VKATYBUWJIApUTA OJUMIIMAJATAPHN YTKA3UIIHUHT Ma3MyH — MOXHUSTH, TapTHOU
XaKuJa TyuryHuagap OepuIlu Kepak.

Mycuka danu OVyiinua ojuMIIMaaa KyHujaard TapTuOja VTKa3WIWIIN
MYMKUH.

- Swumubd maxaun Kuauw :

Hactmabku OGockuyaa Oupop Oup acapHM KaHmal YOJFy acOoOuma WXpo
TUIAETIaHWHU TOMUII Kepak. byHna YKyBumiapra MWUIMKA Ba OOIIKAa XOPMXKUN
MaMJIAKaTIapra X0C MyCUKUH YOJIFyJIap HKPOCU acocuaa €3WITrad Kyl HaMyHaJlapy
SIIUTTUPUIAAN Ba YKyBUWIAp KyH MKpPO 3Ta€TraH 4oiry acOOOMHUHT HOMHHU
alTUIUIapU Kepak Oyaau.

Wxxpo »stmmaétran Kyl HOMUHU aHMKJaml. by Oockuyaa YKyBuuiapra
aBBaJI]aH OepwiiraH Kyl HabMyHajlapy OpacujiaH SIHrpaéTraH KyWHUHT HOMUHU
aHUK alTUIIUIapU Kepak Oyiaau.

- Mycuka cagoou :
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by 60ckuy1a yMyMTabIuM MAaKTa0JIapy MyCHKA IapCIUrua MaBxy 1 Oyaran
MYyCHKa CaBOJMIa OMJI caBOJIap, KpOCCBOpIap, pedyciap Oepuiaan Ba YyKyBUMIAp
Oy caBoJiapra MabiiyM OUp BaKT JaBOMHMJIA KaBoO OepuIIapH JI03UM OYau.

- bupon 6up maezyza ouo desopuii 2azema mauiépaaut :

bynna yxyBuunap OupoH Oup maB3y Oyiimua aBBajjaH Taii€pnad keyraH
JNEBOPUI Ta3eTaJlapyHd HaMOWHUIN KWIaauiap Ba YHJArd MabiIyMOTJIApHU
tabpudad, TymyHTupud 6epagunap.

Taxkmud kwmuaaérran Mycuka gaHu Oyiinua oJMMmHananapaa YKyBuuiap
)amoa O0ynn0 KaTHaAImMIIapu Ba xap OWp jkamoana onth Hadaprada YKyBUMIIap
KaTHAIIMIIM MyMKUH Oynaau. bab3u HyHanunuiap Oyiinda caBojuiap OJITUHAAH
oenrunann®, MakTabnapra Taéprapiank Kypuluiapu yayH 1000puiaan Ba MakTad
KaMoaJiapy ITyJiapra acocsianu0, Taiéprapiauk oaubd 6opaawnap. OauMnuagaHuHT
a(3aJUIMK TOMOHH IIyHAAaH MOOpaTKHU, OMp BAaKTHUHT y3uja OUp HeuTa KaMOaHU
KATHAILIMIIY Ba yJIapHU 0axoJail UMKOHUATH MaBXKy/J[ OYIaau.

Arap kenaxkakaa Mycuka gaHu Oyiinya omuMmIuagaiap MyHTa3aM paBulIAa
YyTKa3mmob Typuica, 0y YKyBUMIApHU MyCUKa (paHUTa KU3UKUIIIADUHU OPTHUIIINTA,
MYCUKAaHUHT Ha3apuil acoCIapuHU YYKYppOK YpraHuluiapura yHjaca axad sMmac.
3epo, OyryHI' KyYHHMHI aCOCHM MakcajJu MakTald TabJIUM TU3MMHUHM SIXIIWIAIl Ba
VKyBUmiIapHu sHaAa (HaojpoK XapakariaH KWIMILIApUHU —TabMUHIJIAIIAH
nboparaup.

Anabuériaap:
1. Akpammna O.A. MeTonuka My3bIKQJIBHOTO BOCIIMTAHMS B IIKOJIE.
Mocksa, [Ipocsemenue, 1983-iun.
2. JImutpueBa JL.I'. MeTonuka My3bIKQJIBHOIO BOCHHUTAHHUS B IIKOJIE.
Mockaa, [Ipocsenienune, 1989-iini.
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koMro3uTop Mkpom AkOapoBHUHT YpHU
Kommno3uTop, nuaHucT, apaH>XKUPOBILKK U MEAaror —
Banepuii Canapos
AHBap  OprameB —  SpKUMH  NPEACTaBUTEIb
KOMITO3UTOPCKOM IIKOIBI Y30eKuCTaHa
AHBap OprameB 4YOJFy MYCHKACHUHUHI yCIyOHid
XyCyCHSITIIapH
3aMOHaBUH ~ Y30EKHCTOH  KOMITO3UTOPJIAPHHHHT
VOKOJUIa MAJUTUNA aHbaHAJITAPHUHT UHBUKOCH
Mupxanun MaxmynoB — €nuiap Ky3rycuaa
Xamua OauMKOH WXKOAMAA JaBp Ba 3aMOH, Kyd Ba
OXaHI YUFYHIIUTH

II cexnusn
MycurKa TabTUMUHUHT OJIM MaCKaH!
(V36eKHCTOH KOHCEPBATOPHUSCH: TAPHX BA TAPAKKUET
Wymm)
[ToaroroBka CTYICHTOB roCyJ1IapCTBEHHOM
KOHCEpPBAaTOPUH Y30€KHCTaHa K CaMOCTOSTEIbHON
pabote B cepe OM3HECA U UCKYCCTBA
3aMoHaBU MyCHKa WJIMU Ba TabluMuAa mnpodeccop
Canna KocuMxyr»aeBaHUHT WKOAUN (HaOTHATH
V36ex MakoMH Tapuxd Ba HA3apHsICH (AaHHMHHMHT
TabJIUM TU3UMUJATH YPHU
Musiqiy tanqidchilarni tarbiyalash masalasiga doir
Koncepsaropus JKapaéHuaa
“boOypHOMa” HUHT YpraHUIHIINA
Musiqi-nazariy fanlarni tashkil etishda innovatsion

yondashuv

TabJIUM
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37

41
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52
55

61

77

82

88

92
95

101



AcaHoBa /IuiHo3a

badaesa /Inino3a
BaxpueB Axman

Ganieva Iroda
I'yab3aposa Unecca

Heprauéna Jiia

Jxypaesa Jlaiijio
HNopoxumoB OKUIXOH
Kansbipos Payd
Kapumosa Hazokar

Kosb0ac Upuna

Kaceimxom:kaeBa Canga

MatékyooB borup

MeabkymoBa Jiiia

Mupraaunosa Hpona

Hacputaunosa M.
Xamaukosa I'.

Hopmyponos Oiibex
Omapos Cyarandex
Papxadosa Mamxypa
PacynoBa TarbsHa
Pe:xkameroBa Huinrogap

TypcynoaeBa Hacuba

TypcyHosa I'yibianou

Positivly influence of learning music on the brain of
the child

Mycuka TabIMMH1a THHOBALIMOH yCyJulapaaH
VKyBumMIapaa MyCHUKHil THHITIOBYMIIMK MAJaHUATHHH
IAKJUIAHTUPUILIA MYCUKANA dXTUEKIIAPHUHT YPHU

O‘zbekiston musiga ta'limi tizimida maqom
san’atining o rganilish masalalari

[TamsTh B cepaiie ocraeTcs

(x robunero nmpodeccopa U. C. Manbembepr)

321,[[3.‘-11/1 110 BHCOPCHHUIO JIMYHOCTHOT'O
OpPUEHTUPOBAHHOTO o0Opa3oBaHUs B

I'ocynapctBennoit KoncepBatopun Y36ekucrana
V36ex mycukacu Tapuxu panuna “Ammmep Hapowmii
Ba MyCHKA ~’ MaB3YCUHHUHT EPUTHIIHIIHN

AOGnymanHoH HazapoB MycuKuMii MaHOAITYHOCIIHK
(aHMTa KYIITaH XHUCCACH

[lepBbie pekTopa KOHCEpBATOPUU

Wnmu Mycukuii OWIuMIOHN

1O. DnbcHep kak uccnenoBatesnb Makama B Erunre B
HOBEHIIEe BpeMs
[TepcnekTHBBI JUCTAHIIHOHHOTO o0y4yeHHs
MY3BIKQJIbHO-  MCTOPUYECKUX
INocynapcTBeHHOM KOHCEpBaTOpUHU Y30eKHCTaHa
Orambepran MyMHUHOBHHUHT YyCIyOWi TE€IaroruK
(daonusaTura Oup Hazap

Hcnonns3oBanue HHTCPAKTUBHBIX

IACUMITINH B

TEXHOJIOTMM B
BBICIIEH IIIKOJIE Kak YCIIOBHE WHTCHCH(DHKAIIIN
o0pa3zoBaTeNpHOrO Ipoliecca

XX-XXI acpiapaa IIaK/UIaHTaH MYCHUKUH TU3UMIIAP
Tapuxura Oup Hazap

Mycuka MaiauusiTi’ Japciiapujia MyCUKAM Hazapuil
OWIMMIIApHU  Y3JIAIITHPHUIN OyWrda WHHOBAIMOH
€HJIalTyB Macajajaapu

Musiqiy ta’limda shashmaqom va aruz

Kopakanmnok cuM(pOHUK MyCHKACH PUBOKHU

Oranazap MatéxyboB — V36exucTon
MYCHKAITYHOCITUK UJIMHUHHUHT (QUIOUKCH
CouunanbHoe npeHa3HaYeHHE KYJIbTYpPbl

Bxitan nmegaroroB rocy1apcTBEHHOM KOHCEpBaTOPUM
V306ekucrana B JIOIIKOJIBHOE
o0pa3oBaHKe ¥ BOCTIUTAaHHE
VIKKHHYH JKaxOH ypyIIM Humiapuaa Y30eKHCToHIa

MY3BIKaJIbHOC

(daH Ba MaIaHUST PUBOKHU

“Mycuka Tapuxud Ba TaHKUIW® ~ Kadeapacu

TapUXUIAH
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Xaydarova Gavhar
KypoOonosa ®epy3a
Qurbonova Gulchehra

Jpramesa Unnopa

JpkaeB Hypanu

Aoaynnaes ®apxon

Aopopos Faiipar
Abdufattox
Abdugapparov

Abdugapparova Dilfuza

AOnyinaeBa UHna

AmanyJsiaesa JIniopom

AH AHXKeJl1a
Anna3zoBa Jlenapa
bammposa Aubdus
I'anuesa JloJsa

I'opsaimna Uana

I'yasamosa I'yiab3amon

J:xxypabdexkoBa Caonar

3akuposa Illaxnoza
Huoramos /lonart
HcaeB Yayroek

HcaeBa Huropa

Ismoilova Mahbuba

«M — learning» boshlang‘ich musiqga ta’limi tizimida
IOkcak MabHaBUATIIM €LUTAap MIJLIAT Ba FOPT TasiHYH
Talabalarni  faol  fikrlashga o‘rgatish,
zamonaviy talablar asosida tarbiyalashning ahamiyati

ularni

bacrakopnuk OKOIUETHIA YCTO3-IIOTUPL
aHbaHanapu (ormamaHuII
TyxTacun FodypobexoBHHHT — ¥30ek
MYCHUKAIIYHOCITUTH, 0aCTaKOPIUK Ba KOMIIO3UTOPIIUK
WKOIUETHIATU YPHU

IIT cexnus
[TpodeccuonansHoe o0Opa3oBaHWE HAIMOHAILHOTO
ACTPaJHOrO UCKYCCTBA
Hupmwxép B. b. Helimep mxoauii itynura 6up Hazap
Cholg‘u  1ijrochiligini  o‘qitish  uslubiyotidagi
yangiliklar
Zamonaviy chang cholg‘usining rivojlanish jarayoni
Xonmupsza PaiizymiaeBud  A3MMOB: JKH3Hb Kak
CITy’KEHUE MY3bIKE
I1yTb, KOTOPBIN MBI IPOLLIN
@doprenuaHHoe MCHOJHUTENIBLCKOE HMCKYCCTBO Ha
pyoexe
TenneHuuu pa3BUTHA XOPOBOTO HCIOJHUTEIBCKOTO
UCKyccTBa Y30eKHucTaHa B TOJbl HE3aBUCHMOCTH
BEKOB
Mertonuueckue npuniunel . FO. Ilamup3aeBoit
TexHOoNOrnYecKud MPoILEecC KOMIbIOTEpU3AlUd B
(dbopTenuaHHOM UCKYCCTBE
TBopueckass KOHIENIMS TEPBOrO B Y30EKHCTaHE

y4e0HOrO TOCOOMsI TIO TPEAMETY «HUCKYCCTBO
OanerMeicTepay
[IpoGmeMbl ~ WCIIOMHUTENBCKON  HMHTEpIIPETAIIUU

¢doprenuanHoro uukia «JlBa puyepkapa Ha UM
BACH» Ansdpeno Kazenmsr

KoncepBaropusina wunk ©Oop opraH CUH(OUHHHT
oumnmmmm ~ (Ilpodeccop A. H. Kormsapesckuit
(haonusATH MUCOTNIA)

C. A. 3akupoBHUHT (OPTENUAHO MKPOUUIIUTH
OYIMMUHY MAKIJIAHUIITHIATA MYyXUM YpHU

Hupwmxkep [aiipat AGpapoB — 2Heprus TajaHTa
JuprkEpauk MaxopaTu Ba yCIyOuéru

Cholg'u ijrochiligining pedagogik shart-sharoitlari va
mazmuni

“Vokal ijrochiligi” darslarini o'qitishda zamonaviy
pedagogik texnologiyalardan foydalanish”
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Kaoaypaxmanosa Jlyuza

KaceiMmoBa MaJsnka
KyBartoB Uanéc
Kocumxy:xaeBa A3u3a
MamanaineB AXaI:KOH

MartBeeBa Eiena

MupkacbiMOBa JJbMHpa
Mup3akamasnoBa JJaHypa

Najmetdinova Nigora
Ha3zapos Oauninxon

HaoueBa Masoxar
Paxkaouii Kajion
Cenpix TaTbsina
TammartoBa A3atrya
YcemanoBaH.C.

I'agpyposa I'.C.
Xaitur0aeBa J{naoap

Xalikova Gavharoy
Xaouoyi1aes Kaxpamon

damypoaosa I'yapyx
Umrbek Djumaniyazov

Jpram MartéxyooB

K Bompocy 0 mpuMeHeHHM TpYNNOBBIX 3aHATUN Ha ypoKax

CITEITUABHOTO (OPTETHAHO
O TBOpuYeCKOM  B3aUMOJACUCTBMU  COJIUCTA U

KOHI[EpTMEWicTepa B acmekTe  aHCcaMOJIeBOTO
HCTIOJTHUTEIIbCTBA

KoHncepBaropus Tapuxu Ba OyryHTH (aoausTu

VKyB Myaccacanapuaa OBO3 E3MII CTYXHSUIAPHHH
SIPATHILL

Yanruunap aHcamOJM Tapuxu Ba OYI'yHTHM KyHJard
bomusaTH
[Icuxomornueckue aCIEKThI B3aUMOJICUCTBUS
CKpHIaya-Tielarora ¥ MHaHUCTa-KOHIIEpTMEHCTEpa B
paboTe Hall KOHIIEPTaMH JJIsi CKPUIIKU C OPKECTPOM
N. CrpaBunckuii. Conata s AByX (OpPTENHAHO.
3aMeTKH Iemarora.
Hcnonaurensckue ACIIEKTEI parncoauii TUIA
¢dboprenmano Pycrama AOaynnaeBa

Fortepiano sinfida instruktiv etyudlar ustida ishlash
Munnuii

YONFyJapuaa  YKUTUII — yCIyOMETHHU

TAKOMHJUTALITUPUIL MacaJiaJiapu

Xank yomryimapu wxkpouwmruaa —@.BacunbeB
MaKTaOMHUHT YPHU Ba aXaMUATH
V3bekncToHza gamuM  Ba  3apbadM  HOIFyIap
VOKPOUYMIIMK Tapuxura oup Hazap
O  ©Ka30BOM  HAMNpaBJI€HUU B  TBOPYECKOU

nearenbHoCcTH Mancypa TammaroBa

I'ynavkanslp MprameB — My3bIKaHT-HUCIIOJIHUTEIb,
IeJaror U y4eHbli-uCclIeJ0BaTEIb

[IpenanHOCTb My3bIKE M TPOGECCUN- TIIABHBIA CMBICIT
KU3HU

BroxHOBIEHHAs HCKYCCTBOM

(Wtpuxm
AOGynnaeBoit)
Farg‘ona fortepiano maktabi faoliyati
[Ty¢dnama Ba 3ap0am gonrynap
(YKyBUMIIADHUHT  IAXCHiA

TBOpUECKOMY  mopTpery  VHHBI

TUTHEHA Tanadiapura
amaJl KMJIMII [apTiaapu)

Cnyxxenue npodeccuu JIMHHOIO B KU3Hb
Yoshlar  tarbiyasida  dostonchilik
ahamiyati

Mycuka paHUHUHT aXaMUSTUHU OLIUPHUIL

san’atining
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